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ART AND PROGRESS 



THE WORCESTER 

ART MUSEUM 

AND THE 

PEOPLE 



The Worcester Art Mu- 
seum has been making 
various experiments dur- 
ing the past year with 
the object of bringing 
the people more closely in touch with art 
and thus fulfilling more nearly the pur- 
pose for which it was established. One of 
these experiments took the form of lec- 
tures given by the Director and others, to 
special classes. Another was through 
co-operation with the public schools. A 
series of prizes was offered for essays on 
subjects requiring a study of its collec- 
tions ; later a Sunday afternoon story hour 
was instituted. At each hour some one 
of the Greek myths was presented with 
appropriate stereopticon illustrations 
from Greek sculpture, architecture, vase 
painting. Furthermore, special guides 
were provided for the little visitors who 
were not only induced to examine the 
exhibits but to sketch. Most of this work 
has been carried on through the assistance 
of volunteer aids. The attendance has 
averaged about 1 20 each Sunday and it is 
believed that enduring interest has been 
awakened. The Worcester Art Museum 
is fortunate in having adequate endow- 
ment and still more fortunate in having 
wise direction. Its exhibitions are in- 
variably notable, its acquisitions well 
chosen. During the past year it has set 
before the people of Worcester much that 
is best in the art of the day and it has 
secured for their permanent enjoyment 
several masterly productions which will 
be more valued as they become better 
known. Among these acquisitions may be. 
mentioned a portrait by Hogarth of "Se- 
lina, Countess of Huntingdon," George 
H. Fuller's "Winifred Dysart," "The 
Bathers" by William Morris Hunt and 
twelve water colors by Winslow Homer. 



For a number of years 

ART IN TRADES ^ grow j ng art a ppre C i- 

CLUB ation of the general pub- 

lic and the anxieity to furnish homes ac- 
cording to recognized art standards have 
necessitated wider knowledge and a differ- 
ent training for those engaged in the fur- 
nishing and decorative trades. Many knew 



intuitively or by experience the most 
harmonious combinations of color, but 
few understood the underlying reasons. 
It was to ascertain these fundamental 
principles that a group of thirty men 
gathered in the West Side Y. M. C. A. 
of New York in October, 1902. Since 
that date in ever-increasing numbers 
classes have studied, under the very effi- 
cient leadership of Prof. Frank Alvah 
Parsons, to fit themselves as guides in the 
creation of fitting environments for in- 
dividual lives. Never were classes more 
in earnest in their work. 

It was only natural that the fellow- 
ship formed in this way among men with 
the same aims and purposes should seek a 
permanent organization, and thus the 
Art in Trades Club was founded in April, 
1906. This club has now a membership 
of over two hundred men, directors, buy- 
ers and salesmen in the leading decorative 
firms, architects and others with kindred 
interests. Its lecture courses include the 
best authorities in their subjects. No or- 
ganization has as intimate and potent in- 
fluence in creating a higher standard of 
public taste, since the Art in Trades Club 
sets the standard alike for producer and 
consumer in the making of homes, which, 
after all, daily determines very largely 
people's artistic ideals. 

The 'Graphic Sketch 
art in Club of p hi i ade iphia is 

PHILADELPHIA & ^^ ^ interesting 

organization. It was established twelve 
years ago by Samuel S. Fleisher who pur- 
posed it as a recreation for the boys and 
girls who work in the shops all day and 
live rather colorless lives. It is at No. 
740 Catherine Street in the heart of the 
Jewish and Italian settlement and its 
members are the boys and girls of the 
neighborhood. There are no dues, but 
good behavior is essential. At first it 
only occupied a few rooms in an old build- 
ing, but so successful was the experiment 
and so rapid the club's growth that in 
less than two years it outgrew these 
quarters and went to its present home in 
Catherine Street. It is a social club; 
there are smoking and lounging rooms 
as well as studios and the boys and girls 



